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RESUMO

 -K)( $1K+P'( !)-)35',5)( "N$( 1)Q)R&'( -'01)( $,P"3-( )-#1+K'-( !)( S$,K)1(
Benjamin a respeito da mímesis e da educação. Benjamin coloca em 

T")-K&'( $( )!"#$%&'( 0"1P")-$( )( -"$-( :1UK+#$-4( )( 1)Q)K)( -'01)( $( 5+-&'( !$(
#1+$3%$4(!+-K+3K$(!$()R:)1+V3#+$(!'($!",K'6(W('0?)K+5'(X($#)3K"$1(#'N'($(
criança realiza seu conhecimento de mundo com o exercício permanente da 

+N$P+3$%&'4(!$(H$3K$-+$()(!$(-)3-+0+,+!$!)6(Y'(01+3#$1($(#1+$3%$(1)'1P$3+A$(
'(N"3!'()(-)(+!)3K+.#$(#'N(),)6(Y(#1+$3%$(3&'(+N+K$('(N"3!'(!'($!",K'4(
N$-( +35)3K$( -)"( N"3!'( T"$3!'( 01+3#$6(Y( :)1#):%&'( +3H$3K+,( )3T"$3K'(
um processo de descoberta do mundo tem um aspecto revolucionário se 

#'3-+!)1$!$(3$()!"#$%&'(!$-(N$--$-6(Z)3?$N+3(-"P)1)("N$(:)!$P'P+$(T")(
3&'(-)($!$:K)([-()R+PV3#+$-(!'(N"3!'($!",K'4(N$-(T")(P$1$3K$(:$1$(#1+$3%$(
a realização de sua infância. 

 -2-6"-37#)-6!8 Educação. Infância. Walter Benjamin.

-43,"-#,
O\+-(]'1^(!)5),':-($(1)Q)#K+'3($0'"K(-'N)(]1+K+3P-('H(S$,K)1(Z)3?$N+3(
$0'"K(N+N)-+-($3!()!"#$K+'36(Z)3?$N+3(:,$#)( +3(T")-K+'3( K\)()!"#$K+'3(
0'"1P)'+-($3!(K\)+1-(:1$#K+#)-($3!(1)Q)#K($0'"K(#\+,!1)3_-(5+-+'34(K\$K(0)(
distinguished from adult’s experience. The objective is accentuate how 

K\)(#\+,!1)3($##'N:,+-\(\+-($::)3K+#)N)3K(]+K\()R)1#+-)('H(+N$P+3$K+'34(
fantasy an sensitivity. To play means it child to recognize it world and to 

+!)3K+H`(]+K\(+K6(O\)(#\+,!(!')-(3'K(+N+K$K)(K\)($!",K(]'1,!4(0"K(-\)(+35)3K-(
its world when playing. The childish perception while a discovery process 
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of the world has an aspect revolutionary if considered the fundamental 

beginning for the education of the masses. Benjamin suggests a pedagogy 

K\$K(!')-(3'K(,''^(K'($!$:K(K'(K\)(1)T"+1)N)3K-('H(K\)($!",K(]'1,!(J'H(K\)(
]'1^($3!(K\)(+3-K1"N)3K$,(1)$-'3L4(0"K($+N-($K(K'(P$1$3K))(K'(K\)(#\+,!1)3(
the accomplishment of its childhood. 

)!9':&".38 Education. Childhood. Walter Benjamin.

*;<=>?@AB>8

W( T")( Z)3?$N+3( !+A+$( )( )-#1)5+$( -'$5$( #'N'( -)( '( :)3-$N)3K'(
$--"N+--)($-(:1'N)--$-(!'-(#'3K'-(!)(H$!$-()(!'-(,+51'-(+3H$3K+-4($'(
invés de recusá-las e repelí-las em nome de uma infame maturidade 

JYaWIEW4(Bbb94(:6(778=77cL6

W( '0?)K+5'( !)--)( K1$0$,\'( X( 1)Q)K+1( -'01)( $,P"3-( $-:)#K'-( !$(
percepção e do aprendizado da criança a partir de escritos de Walter 

Z)3?$N+3(-'01)($(NdN)-+-()('(:1'#)--'(!)(#'P3+%&'(+3H$3K+,6( -K$(T")-K&'(
K)N( -+P3+.#$K+5$( +N:'1K23#+$( 3$-( 1)Q)Re)-( !'( $"K'1( )( $:$1)#)( #'N(
H1)T"V3#+$($(:1':f-+K'(!)(#'3#)+K'-(0U-+#'-(:$1$('()3K)3!+N)3K'(!)(-"$(
.,'-'.$4(#'N'(-'3\'4(,+N+$14(N+K'4(:)!$P'P+$6(C!)3K+.#$1($-(#$1$#K)1d-K+#$-(
!'(:1'#)--'(!)(#'P3+%&'(+3H$3K+,(3'-()-#1+K'-(!)(S$,K)1(Z)3?$N+3(-+P3+.#$(
1)#'3\)#)1( T")( )--$( 1)Q)R&'( :)1:$--$( )( )-#,$1)#)( '"K1'-( #'3#)+K'-(
H"3!$N)3K$+-(:$1$($(#'N:1))3-&'(!$(\+-Kf1+$()(!$(:',dK+#$4(!+N)3-e)-(T")(
assume a educação.

Y-(1)Q)Re)-(-'01)($(#$:$#+!$!)(N+NXK+#$(!$(#1+$3%$()($(#1dK+#$([-(
:)!$P'P+$-(T")(#'3-K+K"d$N($(0$-)(!$()!"#$%&'(3'( +3d#+'(!'(-X#",'(gg(
inserem-se na crítica mais ampla da modernidade nas várias características 

T")()-K$($--"N)4('"(-)?$4(3$(5$,'1+A$%&'(!$("3+5)1-$,+!$!)(!$(\+-Kf1+$4(3$(
#'3-',+!$%&'(!)("N(K)N:'(,+3)$1(T")(1)3'5$()(:)1:)K"$("N()-K+,'(!)(5+!$(
1)-",K$3K)(!)("N(N'!'(!)(:1'!"%&'(T")(5+-$()--)3#+$,N)3K)($()R:,'1$%&'(
!$(3$K"1)A$()(!'-(\'N)3-h(3'(2N0+K'(!'(#'3\)#+N)3K'4($("3+5)1-$,+!$!)(
do conceito como medida para avaliar e submeter as singularidades do 

1)$,()($(:,"1$,+!$!)()N:d1+#$6(i'3H'1N)($#)3K"$(Y!'13'4(Z)3?$N+3(T")1+$(
j1)-K$"1$1(K"!'('(T")('()-:d1+K'(!)($#'N'!$%&'()(!)($"K':1)-)15$%&'(:1'd0)(
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3'(:1$A)14()N(T")('-(-)3K+!'-()('(+3K),)#K'(-)(#1"A$Nk(JYaWIEW4(Bbb94(:6(
77cL4(+-K'(X4(1)#":)1$1(K"!'('(T")($(1$#+'3$,+!$!)(N'!)13$4(!)-!)(a)-#$1K)-4(
\$5+$(1)#"-$!'(#'N'(H'3K)(!)(#'3\)#+N)3K'4(-)N(#$+1(3'(+11$#+'3$,+-N'4(
mas propondo um novo paradigma de leitura da história.

/3+3!'( :)1#):%&'( )( #'3#)+K'4( '-( H1$PN)3K'-( 0)3?$N+3+$3'-(
N'-K1$N("N(3'5'(NXK'!'(1)Q)R+5'4(#"?$(+!)+$(0U-+#$(X(j#'N)%$1(-)N:1)(!)(
3'5'()(5',K$1(-)N:1)4(N+3"#+'-$N)3K)4([-(:1f:1+$-(#'+-$-k(JZ ElYMCE4(
Bb984(:6(c>Lh(K1$0$,\'(:$#+)3K)(T")(#'3-+-K)()N(!)-$1K+#",$1()(1)#'3-K1"+1(
'('0?)K'4($-(:$1K)-()('(K'!'4($(.N(!)(,+0)1$1('-('0?)K'-(!)(-)"-(-+P3+.#$!'-(
#'N"3-( )(N'-K1U=,'-( )N( -"$(N$K)1+$,+!$!)4(:$1$( 1)#'3.P"1U=,'-( )N("N(
3'5'(#'3?"3K'(-+P3+.#$K+5'6(/N(NXK'!'(T")(:1'!"A("N$(H'1N$(:)#",+$1(
de ler a história na técnica de montagem de fragmentos como se construísse 

um mosaico a partir do particular e suas possíveis combinações. Uma leitura 

T")($01)(5+$-(!)($,K)13$K+5$-(!)(#'3-K1"%&'()(1)#'3.P"1$%&'(!$(1)$,+!$!)4(
#'N'(G)3X,':)( $( )3K1),$%$1( '-(.'-( 3$( -"$( +3K)1N+3U5),( K)#),$P)N('"('(
H$K'( !)( 1)#'N)%$1( -)N:1)( '"K1$( 5)A4( !$-( 01+3#$!)+1$-( +3H$3K+-6( --$( X( $(
K$1)H$( !'( \+-K'1+$!'1( N$K)1+$,+-K$4( T")( :1)#+-$( N+1$1=-)( 3'( K1$0$,\'( !)(
)-#$5$%&'(!'($1T")f,'P'('"()-K$0),)#)1($.3+!$!)-()3K1)($(!)#+H1$%&'(!$(
\+-Kf1+$()($(:$+R&'(!'(#',)#+'3$!'16(D)()-K)(:e)($(-"$(N$1#$(3'-('0?)K'-4($'(
retirá-los do contexto do mundo das mercadorias ou da história contínua 

:$1$(1)#'3.P"1U=,'-()N(-"$(#',)%&'4('($1T")f,'P'(:1'#"1$(1)#'3-K1"+1('-(
-+P3+.#$!'-(T")(-)(:)1!)1$N4(+!)3K+.#$3!'='-(3'-(1)-K'-(-'K)11$!'-()(3'-(
rastros deixados no terreno. 

Y'(\+-K'1+$!'1(#$0)( -"0K1$+1('-( H$K'-(!'( K)N:'( ,+3)$14( 1)5+5)3!'(
"N(:$--$!'(T")(3&'(-)(#'3#1)K+A'"()(T")()-KU(+3-)1+!'(3$($K"$,+!$!)(#'N(
esse caráter de expectativa frustrada. Assim como o colecionador renova 

'(5),\'( $'( !+-:m=,'( )N("N$(3'5$( '1!)N4( :'1(N)+'( !)( "N$( $0'1!$P)N(
T")( )35',5)( -"$( :$+R&'( :),'-( '0?)K'-( T")( #',)#+'3$4( $--+N( K$N0XN( '(
historiador desprende as imagens das suas conexões mais primitivas ou 

!'( -)"()3#$!)$N)3K'( ,+3)$1( #'3Kd3"'4( 1)#":)1$3!'=$-(:$1$($( $K"$,+!$!)6(
I)#'1!$1(3&'('(T")(!)(H$K'($#'3K)#)"4(N$-('(T")(-)(:)1!)"('"(H1$#$--'"(
)( T")( 3&'( #'3K$( 3$( 5)1-&'( !'-( 5)3#)!'1)-4( 3$( 0"-#$( !$-( !+N)3-e)-(
,'3Pd3T"$-()()-T")#+!$-(!$(1)$,+!$!)(\+-Kf1+#$6

Y(#1+$3%$4()N(-"$-(01+3#$!)+1$-4(1)#',\)('-(1)-K'-(!$($K+5+!$!)(!'-(
$!",K'-()('-(K1$3-H'1N$()N(01+3T")!'-('"()N(),)N)3K'-(!)(-"$-(#',)%e)-(
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P"$1!$!$-()N(P$5)K$-()(#$+R$-6(j/N$(n$11"N$%&'_k($3+T"+,$1+$(j"N$('01$(
#\)+$(!)(#$-K$3\$-()-:+3\)3K$-(o($-()-K1),$-(!$(N$3\&(o(!)(H',\$-(!)()-K$3\'(
o("N(K)-'"1'(!)(:1$K$k()(K"!'('(T")()1$(:'--d5),(?"3K$1(:$1$(+35)3K$1($(-"$(
+N$P)N(!'(N"3!'(!$-(#'+-$-(JZ ElYMCE4(Bb9<4(:6(B78L6(I)Q)K+1(-'01)('(
aprendizado e a cognição infantil é um dos modos de Benjamin constatar 

$-(#'3K1$!+%e)-(T")(:)1N)+$N($()-K1"K"1$(-'#+$,(N'!)13$()(#1+K+#$1("N$(
)!"#$%&'( H"3!$!$()N("N( +!)$,(!)(#",K"1$()(#+5+,+A$%&'(T")($(0"1P")-+$(
$,+N)3K'"($(:$1K+1(!)(-"$-(#'3T"+-K$-6(Y(1)$,+!$!)(!$(P")11$()(!$(5+',V3#+$4(
P)1$!$-( 3'( 0'?'( !'( -+-K)N$( #$:+K$,+-K$( 3'( +3d#+'( !'( -X#",'( gg4( K)N(
1):)1#"--e)-(3$(:1UK+#$()!"#$K+5$(T")(+3K)P1$($(#1+$3%$($'(N"3!'($!",K'4(
N"3!'()N(T")(+N:)1$N(!)K)1N+3$!$-(1),$%e)-(!)(:'!)1()(!'N+3$%&'6

Y:'3K$1( '-( ,+N+K)-( !$-( :)!$P'P+$-( !$( X:'#$4( 1)K'N$1( $-:)#K'-(
!$( :)1#):%&'( )( !'( $:1)3!+A$!'( !$( #1+$3%$( 3$( -"$( 1),$%&'( #'N( $( #'14(
3'( P)-K"$,( !$( !$3%$( )( 3$( )R:)1+V3#+$( !'( K)$K1'4( $-:)#K'-( )-T")#+!'-( 3'(
:1'#)--'(!)()!"#$%&'(N'!)13$4(:)1N+K)()R:,+#+K$1($-(1),$%e)-(5+5+!$-(3$(
modernidade e propor novas perspectivas de aprendizagem. A criança está 

+3-)1+!$(3'(-'#+$,()(3$(\+-Kf1+$4(:$1K+#+:$(!)("N$(#",K"1$()(:'!)(#'3K1+0"+1(
:$1$(N'!+.#U=,$4( [(N)!+!$(T")(5V( '(N"3!'( #'N('"K1'-( ',\'-4( T")(3&'(
$T"),)-(T")(!+1)#+'3$N(:$1$(#)1K$-(#'3-K),$%e)-6(i'N('"K1$(N$3)+1$(!)(
5)1($( 1)$,+!$!)4(),$-( +!)3K+.#$N('(1'-K'(!'(N"3!'(3$T"+,'(T")('($!",K'(
!)-#$1K'"(#'N'(+3-+P3+.#$3K)4('(,+R'(!$(\+-Kf1+$6(p('(T")(-)(:1)K)3!)($'(
-$,+)3K$1($(!+N)3-&'()-KXK+#$(o(N+NXK+#$(o(!$($:1)3!+A$P)N4(:$1$(:)3-$1(
)N(3'5$-(H'1N$-(!)(-'#+$0+,+!$!)4($,K)13$K+5$-([(-'#+$,+A$%&'(0"1P")-$4(T")(
:1+5+,)P+$($(1$#+'3$,+!$!)($0-K1$K$()(H'1N$,4(!)($#'1!'(#'N('-(+3K)1)--)-(
!$(:1'!"%&'()(!'(#'3-"N'h(5$,)(!+A)14( -$,+)3K$14( $(!+N)3-&'(:',dK+#$(!$(
)!"#$%&'(?$N$+-()-T")#+!$(:'1(Z)3?$N+36

MdN)-+-()($:1)3!+A$P)N(jY-(#'1)-(!$(H$3K$-+$(q666r(G$1$($-(#1+$3%$-(
$(#'1(X("N$()-:X#+)(!)(:)1#):%&'(+3$K$(J$-( N:H1$3P)3)L4($()R:1)--&'(!$(
H$3K$-+$k(JZ ElYMCE4(BbbB$4(:6(7cL6

W(!+U,'P'()-#1+K'(:1'5$5),N)3K)()3K1)(BbBc=BF4(+3K+K",$!'(O arco-

 !"#( o(Diálogo sobre a fantasia4( T")( H'+( #'3-+!)1$!'( :)1!+!'( $KX( Bb<<4(
T"$3!'( H'+()3#'3K1$!'()N(I'N$4()3K1)(#$1K$-(!)(Z)3?$N+3(#'3-)15$!$-(
:'1( s)10)1K( Z,"N)3K\$,( Z),N'1)41( K1$A( "N( K)N$( T")( -)( !)-)35',5)(

1 i'3H'1N)($3'K$%e)-(!)(Z)3?$N+3(3'(5)1-'(!'()-#1+K'4('(!+U,'P'(H'+(!)!+#$!' [(
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:'-K)1+'1N)3K)(3$(1)Q)R&'(-'01)($(H$#",!$!)(N+NXK+#$6
W(:1)K)RK'(!'(!+U,'P'(X('(1),$K'(!)("N(-'3\'(3'(T"$,($-(#'1)-(-)(

$:1)-)3K$5$N(#'N( K$,( :"1)A$( )( )-:,)3!'1(T")(3&'(:'!+$N( -)1( 3$11$!$-6(
D)P")=-)4( )3K&'4( "N$( 1)Q)R&'( -'01)( $-( #'1)-( 3$-( +N$P)3-( !$( H$3K$-+$4(
1)--$,K$3!'('(',\$1(#'N'('(-)3K+!'(T")(:'--+0+,+K$($(+!)3K+.#$%&'(#'N($(
#'1t(j "(:1f:1+$()1$(#'1(3)--$(:$+-$P)Nk(JZ ElYMCE4(BbbB$4(:6(7>L6(Y(
N)-N$('0-)15$%&'(1)K'13$(3'(H1$PN)3K'(jY(5+-&'(!$-(#'1)-(:),$(#1+$3%$k4(
)-#1+K'()3K1)(BbB8=Bc4(3'(T"$,(-)($#)3K"$(T")(jW($1#'=d1+-(X("N$(,dN:+!$(
+N$P)N( +3H$3K+,k6(  -K$( +!)+$( )-KU( H'1K)N)3K)( $3#'1$!$( 3$( )-KXK+#$( !'-(
1'N23K+#'-4(3$(1),$%&'()3K1)($(5+-&'(+3H$3K+,(!$-(#'1)-()($()--V3#+$()-:+1+K"$,(
3'(+3.3+K'(!$(#'16(W:'3!'($-(#'1)-([-(H'1N$-4(Z)3?$N+3(#'3K1$:e)(K$N0XN(
$( :)1#):%&'( +3H$3K+,( H"3!$!$( 3"N$( +3T")01$3KU5),( $K+5+!$!)( !$( H$3K$-+$(
[( 5+-&'( !)( N"3!'( !'( $!",K'( T")( 1$#+'3$,+A$( )( 0"-#$( '( $#$0$N)3K'( !$(
-"0-K23#+$4($(+3!+5+!"$,+!$!)(!'(K'N(JZ ElYMCE4(BbbB04(:6(BB>L6

No diálogo $%&!'() !"#( $( 1)Q)R&'()3#$N+3\$=-)(:$1$($(!+-K+3%&'(
)3K1)($(:)1#):%&'(!$(#'1(3'(-'3\'()(3$($1K)t(jG'1(T")(3$-( +N$P)3-(!'-(
:+3K'1)-( 3"3#$( -)( )3#'3K1$N( $-( #'1)-( :"1$-( )( $1!)3K)-4( $-( #'1)-( !'-(
-'3\'-uk( 3K1)($-(!+-K+3%e)-4($:1'H"3!$=-)('(-+P3+.#$!'(!$(H$3K$-+$()(-)(
)R:,+#+K$($()--V3#+$(!$($1K)4(T")(+N:,+#$(3&'(-'N)3K)($(#'14(N$-('()-:$%'(
)($(:1'H"3!+!$!)4(T")(P)1$($(+N:1)--&'(!'(+3.3+K'6(Y-(j#'1)-(!'-(:+3K'1)-(
-&'(1),$K+5$-()N(#'3K1$:'-+%&'([-(#'1)-($0-',"K$-(!$(H$3K$-+$6(Y(#'1(:"1$(
)R+-K)( -'N)3K)(3$(#'3K)N:,$%&'k(o('"( +3K"+%&'(o()( -f(3$(#'3K)N:,$%&'(
\U( '( $0-',"K'6(Y( j#'1( :+#Kf1+#$( X( -'N)3K)( "N( 1)Q)R'( !$( H$3K$-+$k4( T")(
-)( K1$3-H'1N$( )N( $%&'( #1+$!'1$( #'N( $( N)!+$%&'( !)( ,"A( )( -'N01$( T")(
)N:'01)#)N($(#'1(JZ ElYMCE4(BbbB$4(:6(7BL6

Y( 1)Q)R&'( -'01)( $( $1K)( )3#$N+3\$=-)( :$1$( $( )R:,+#+K$%&'( !$(
:)1#):%&'( !$( #'1( #'N'( :"1$( )R:1)--&'( !$( H$3K$-+$4( #'N( #$1$#K)1d-K+#$-(
semelhantes no artista e na criança. Como se acentua também em A visão 

das cores pela criança,( j$-( #'1)-( KVN( $,P'( !)( )-:+1+K"$,k( )( -&'( j$( :"1$(
)R:1)--&'( !$( 5+-&'( !'(N"3!'k( JZ ElYMCE4( BbbB$4( :6( 7;( )( BbbB04( :6(
BB>L6(Y(1)H)1V3#+$($(Z$"!),$+1)4(?U(3)--)(K)RK'(!)(?"5)3K"!)4(:1+3#+:$,N)3K)(
-$,+)3K$3!'( $( +N:'1K23#+$( !$( -)3-+0+,+!$!)( !'( $1K+-K$( T")( !)-)35',5)( $(
H$3K$-+$4(3&'(-f(:),'(-)3K+!'(5+-"$,4(N$-(:),'(P'-K'()(:),'('!'14(N'-K1$N(

-"$(3$N'1$!$(v1)K)(I$!K6(



 !"#$%&'()(*+,'-'.$(/0)1,23!+$4(56(784(36(894(:6(;9<=8>94(?",6@!)A6(7>B>6(CDDE(>B>7=F9>B392

$( +N:'1K23#+$( !)--)( K)N$( T")( 1)K'13$( )N( 1)Q)Re)-( :'-K)1+'1)-6( G$1$(
Z$"!),$+1)4(j3$!$(-)(:$1)#)(N$+-(#'N('(T")(#\$N$N'-(!)(+3-:+1$%&'(!'(
T")($($,)P1+$(#'N($(T"$,($(#1+$3%$($0-'15)($(H'1N$()($(#'1k4(+--'(:'1T")(
3$(#1+$3%$(j$(-)3-+0+,+!$!)('#":$(T"$-)(K'!'('(-)"(-)1k6(Y,+$!$($'(+N:",-'(
!$( #"1+'-+!$!)4( $( -)3-+0+,+!$!)( $Q'1$( )( -)( )R:1)--$( 3'( j',\$1( .R'( )(
$3+N$,)-#$N)3K)()RKUK+#'(!$-(#1+$3%$-(!+$3K)(!'(3'5'4(T"$,T")1(T")(-)?$(
),)k(JZY/a wYCI 4(Bbb;4(:6(77;=778L6(

O$N0XN( :$1$( Z)3?$N+3( j$-( #'1)-( 3$( 5+!$( !$( #1+$3%$( -&'( $( :"1$(
)R:1)--&'(!$(-"$(:"1$(-)3-+0+,+!$!)k4(N)+'(:),'(T"$,(),$(:1f:1+$(-)('1+)3K$(3'(
mundo. A percepção infantil das cores traz o sentido da mais alta formação 

$1Kd-K+#$4( !$( :"1)A$( 3$( T"$,( $( #1+$3%$( #'3K)N:,$( 3'( #'3K)x!'( #','1+!'( $(
fantasia do mundo. A fantasia se concretiza na visão das cores e em inteira 

1),$%&'(#'N('(!)-)35',5+N)3K'()($($,)P1+$(!$(#1+$3%$4(T")($(N$3KXN()N(
:1'#)--'(!)(#1+$%&'(JZ ElYMCE4(BbbB04(:6(BB>=BBBL6(/N$(H$3K$-+$(T")(3&'(
-)(:1'!"A($(:$1K+1(!$-(H'1N$-4(!$('1!)N(!$-(#'+-$-4(N$-(!'(N"3!'(5+5'(!'-(
\'N)3-(3'(T"$,($(#'3K)N:,$%&'(-)(K1$!"A()N(-)3K+N)3K'(#1+$!'16

O texto $%&!'() !"#%o(Diálogo sobre a fantasia4(+3+#+$("N$(1)Q)R&'(
-'01)( $( #'P3+%&'( +3H$3K+,4( T")( N)1)#)( "N$( )-:)#+$,( $K)3%&'( :'1( -"$-(
implicações estéticas e políticas. Benjamin encontra na percepção infantil 

"N$()K$:$($3K)1+'1([($!$:K$%&'(!$(#1+$3%$([(1$A&'(H'1N$,()($0-K1$K$4($,P'(
T")('($!",K'(:)1!)"()3T"$3K'(+N$P+3$%&'(#1+$K+5$()(H$3K$-+$6(Df($-(#1+$3%$-4(
)N(-"$(+3'#V3#+$4(#'3-)P")N(1)K'13$1([()--V3#+$(!$(#'16(G$1$(),$-4(j$(#'1(X(
"N$()-:X#+)(!)(:)1#):%&'(+3$K$(J$-( N:H1$3P)3)L4($()R:1)--&'(!$(H$3K$-+$k6(
Y(#'1()R:1)--$($(j)--V3#+$()-:+1+K"$,(!'-(-)3K+!'-4('(:)1#)0)1k4( K1$!"A($(
0),)A$(+N)!+$K$4(3&'(N)!+$!$(:),'(#23'3)4(T")(#$1$#K)1+A$($(:1'!"%&'(!'(
$1K+-K$6(Y( #1+$3%$( #'3K)N:,$( )( '( $1K+-K$( #1+$4( $( #1+$3%$(N)1P",\$( 3$( #'14(
'( $1K+-K$( $( N'!+.#$4( #'N0+3$3!'=$( #'N( $( H'1N$4( '( )-:$%'4( $( -+N)K1+$(
JZ ElYMCE4(BbbB$4(:6(7cL6

Essas observações foram aprofundadas principalmente nos 

K)RK'-(T")(-)( 1)H)1)N([(NdN)-+-4(#'N'(A doutrina das semelhanças4(!)(
Bb;;4(1))-#1+K'(3'(N)-N'($3'(#'N('(KdK",'(Sobre a faculdade mimética. 

j --$( H$#",!$!)( K)N( "N$( \+-Kf1+$4( K$3K'( 3'( -)3K+!'( .,'P)3XK+#'( #'N'(
'3K'P)3XK+#'6(E'(T")(!+A(1)-:)+K'($'(x,K+N'4($(01+3#$!)+1$(+3H$3K+,(#'3-K+K"+(
$( )-#',$( !)--$( H$#",!$!)k6( D)( $( j3$K"1)A$( )3P)3!1$( -)N),\$3%$-k( X( j'(
\'N)N( T")( K)N( $( #$:$#+!$!)( -":1)N$( !)( :1'!"A+=,$-k( JZ ElYMCE4(
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Bb9c4(:6B>9L4()--$(#$:$#+!$!)(N$3+H)-K$=-)4(:1+3#+:$,N)3K)4(3'(:1'#)--'(
!)(#'P3+%&'(+3H$3K+,()4(3)--)($-:)#K'4(3$(-"$(5+5V3#+$(!$-(#'1)-6(

Em nosso jardim havia um pavilhão abandonado e carcomido. 

v'-K$5$( !),)( :'1( #$"-$( !)( -"$-( ?$3),$-( #','1+!$-6(y"$3!'4( )N( -)"(
+3K)1+'14( :$--$5$( $(N&'( !)( "N(5+!1'( $( '"K1'4( +$(N)( K1$3-H'1N$3!'6(
Tingia-me de acordo com a paisagem na janela... Acontecia o mesmo 

#'N(N+3\$-($T"$1),$-4('3!)($-(#'+-$-(N)($01+$N(-)"(1)P$%'(K&'(,'P'(
as tocava com uma nuvem úmida. Coisa semelhante se dava com as 

bolhas de sabão. Viajava dentro delas por todo o recinto e misturava-

N)($'(?'P'(!)(#'1)-(!)(-"$-(#x:",$-($KX(T")(-)(1'N:)--)N6(G)1!+$=
N)(3$-(#'1)-4(H'--)(3'(#X"4(3"N$(?f+$4(3"N(,+51'6(a)(K'!'(N'!'4($-(
#1+$3%$-(-&'(-)N:1)(:1)-$-(-"$-(JZ ElYMCE4(Bb9<4(:6(B>BL6(

Z1+3#$1( #'N($-( #'1)-4( :$1$( $( #1+$3%$4( -+P3+.#$( 1)#'3\)#)1=-)( 3'(
N"3!'4( +!)3K+.#$1=-)( #'N( $-( #'+-$-( !$( )R:)1+V3#+$( N+NXK+#$t( jT"$3!'(
N+-K"1$5$( $-( #'1)-4( ),$-( N)( K+3P+$N6( M)-N'( $3K)-( !)( #','#U=,$-( 3'(
!)-)3\'4( N)( )35',5+$N6( y"$3!'4( $+3!$( xN+!$-4( +N+-#"d$N=-)( "N$-( [-(
'"K1$-4( K'N$5$=$-( 3'(:+3#),( #'N( K$3K'( #"+!$!'( #'N'( -)( H'--)N(3"5)3-(
-)( !+,"+3!'k6( G)1#)0)1( #'11)-:'3!V3#+$-4( $--)N),\$1=-)( $'-( '0?)K'-4(
K1$3-:'1K$1=-)( j:$1$( !)3K1'( !'( T"$!1'k4( )3K1$1( 3$( j3"5)N( !)( #'1)-k(
JZ ElYMCE4(Bb9<4(:6(B>>L4(H"3!+1=-)(#'N($('01$(3'(N'N)3K'(!$(#1+$%&'4(
-&'( )#'-( !$( )R:)1+V3#+$( T")( '-( $!",K'-( :)1!)1$N( )( T")( -'01)5+5)N4(
T")N(-$0)4(3$( #1+$%&'($1Kd-K+#$6(Y(NdN)-+-( X('(N'!'(!)($:1'R+N$%&'()(
de interação da criança com o mundo: a percepção visual da criança é 

+N)1-&'(3$-(#'1)-4($--+N(#'N'('(01+3#$1(X(+N)1P+1(3'(N"3!'(!$-(#'+-$-4(X(
+!)3K+.#$1=-)4(+3+#+$,N)3K)4(:$1$()N(-)P"+!$(!)#+H1$1()(-)(!+-K+3P"+16

 3K1)K$3K'4('(j!'N(!)(1)#'3\)#)1(-)N),\$3%$-(3&'(X(N$+-(T")("N(
H1$#'(1)-T"d#+'(!$(5),\$(#'$%&'(!)(-)1()(-)(#'N:'1K$1(-)N),\$3K)N)3K)k4(
'"( -)?$4( )R+-K)N( !"$-( N$3)+1$-( !)( +N+K$1( '( N"3!'t( "N$( T")( 3'-( H$A(
j-)N),\$3K)-($(N'!),'-(!)(#+5+,+!$!)k()('"K1$(T")(3'-(+!)3K+.#$($'(N"3!'(
j[-(#$-$-4($'-(Nf5)+-4([-(1'":$-k4()(N'-K1$('"K1'(-+P3+.#$!'(!$-(#'+-$-('"4(
#'N'($#)3K"$('($"K'14(N'!+.#$('(N"3!'()($01)('(#$N+3\'(:$1$('(-)"(2N$P'(
JZ ElYMCE4(Bb9<4(:6(b9=bL6(Y(5$1+)!$!)(!'(#','1+!'(!'(!)-)3\'(+3H$3K+,(
)( '(N'!'( :)#",+$1( !$( #1+$3%$( $:1))3!)1( $-( #'1)-( )N( -"$( K1$3-:$1V3#+$4(
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N)1P",\$3!'( 3),$-4( X( )R:1)--&'( !'( N'!'( +3H$3K+,( !)( 5)1( '( N"3!'( )(
1'N:)1( ,+N+K)-4( $--+N(#'N'($-(01+3#$!)+1$-( )( ?'P'-( -&'(N)#$3+-N'-(!)(
#'3\)#+N)3K'(#'3#1)K'(!'(N"3!'(:'1(N)+'(!$(NdN)-+-6(Y-(01+3#$!)+1$-4(
)N(-"$-(N$+-(5$1+$!$-(N'!$,+!$!)-4(,+0)1$N($(H$3K$-+$(+3H$3K+,4(N$3+H)-K$N(
$(+N:'1K23#+$(!$(NdN)-+-(3$($:1':1+$%&'(!'(N"3!'6(jW-(?'P'-(+3H$3K+-(-&'(
+N:1)P3$!'-(!)(#'N:'1K$N)3K'(N+NXK+#'k(JZ ElYMCE4(Bb9c4(:6(B>9L6

Y(H$#",!$!)(N+NXK+#$(X('(K$,)3K'(!)(1)#1+$1(1),$%e)-4(!)(#'3.P"1$14(
!)( 1)!).3+1( )( 1):'5'$1( '-( )-:$%'-( #'3H'1N)( $( H$3K$-+$( )( '-( !)-)?'-h( $(
#1+$3%$(X4(N"+K$-(5)A)-4(!)-:fK+#$()(+N:)1$K+5$4('(T")(:'!)(-)1($K1+0"d!'($'(
:1)!'Nd3+'(!$(-)3-+0+,+!$!)(3$(-"$(:)1#):%&'(!'(N"3!'h(!$d(K$N0XN(-)1($(
N)Nf1+$(+3H$3K+,('(,"P$1()N(T")(-)(-'01):e)N()(+3K)1$P)N('-(K)N:'-6(p(3'(
:1'#)--'(!)($:1)3!+A$P)N(T")($(#1+$3%$(X(+3K1'!"A+!$(3$('1!)N(K)N:'1$,(
!'($!",K'4(3$()-K1"K"1$(K)N:'1$,(,+3)$16(p('(T")($#)3K"$N(v)0$")1()(S",H(
$'(N'-K1$1(T")($(j!+-#+:,+3$()R+P)("N$(!)K)1N+3$!$(-)TzV3#+$(K)N:'1$,(!)(
$K+5+!$!)-k4(1)T")1(j$(#$:$#+!$!)(,$0'1$,()($()-K1"K"1$%&'()(1$#+'3$,+A$%&'(
K)N:'1$,(!'(H$A)1k(Jv ZY/ I()(S/w*4(7>>84(:6(c9L6

As observações de Benjamin sobre a percepção visual da 

#1+$3%$(1)$:$1)#)N()N('"K1'-()-#1+K'-4(3'-(T"$+-(\U("N$(1)#'11V3#+$(!'(
-+P3+.#$!'(!$-(#'1)-(3$($:1)3!+A$P)N6(E$-('0-)15$%e)-(-'01)('(,+51'(!)(
{$1,4(Hobrecker Alte Vergessene Kinderbücher4(!)(Bb784($($:1)3!+A$P)N(
!'(N"3!'(:'1(N)+'(!$-(#'1)-(-)($:1)-)3K$(3$(,)+K"1$(!'-(,+51'-(+3H$3K+-h(
)-K)-( 3&'( +3K1'!"A)N( j+N)!+$K$N)3K)( '-( -)"-( ,)+K'1)-( 3'( N"3!'( !'-(
'0?)K'-4($3+N$+-()(\'N)3-k4(3$(5+!$4(N$-(-)"(-+P3+.#$!'()RK)1+'1(-)(!).3)(
$:)3$-( )3T"$3K'( )-K$0),)#)( "N$( #'11)-:'3!V3#+$( #'N( '( -)"( +3K)1+'16(Y(
j+3K)1+'1+!$!)(!)--$(5+-&'()-KU(3$(#'1()(3),$(K1$3-#'11)($(5+!$(-'3\$!'1$(
T")($-(#'+-$-(5+5)N(3'()-:d1+K'(!$-(#1+$3%$-6( ,$-($:1)3!)N(#'N($(#'1k6(
p(3$(#'1(T")(j$(#'3K)N:,$%&'(-)3-d5),4(!)-:1'5+!$(!)(T"$,T")1(3'-K$,P+$4(
)-KU()N(-)"(),)N)3K'k(JZ ElYMCE4(Bb9c4(:6(78>L6

W( )H)+K'( !$( +N$P)N( #','1+!$( X( !+5)1-'( !'( )H)+K'( !$( .P"1$( )N(
:1)K'( )( 01$3#'4( )N0'1$( !)-)N:)3\)N( "N$( H"3%&'( #'N:,)N)3K$1( 3$(
:)1#):%&'(+3H$3K+,t($(j+N$P)N(#','1+!$(H$A($(H$3K$-+$( +3H$3K+,(N)1P",\$14(
-'3\$!'1$N)3K)4()N(-+(N)-N$6(Y(P1$5"1$()N(01$3#'()(:1)K'4($(1):1'!"%&'(
-f01+$()(:1'-$+#$4(,)5$=$($(-$+1(!)(-+k6(Y(.P"1$()N(01$3#'()(:1)K'(#'35+!$(
a criança a interagir com a imagem e a iniciar-se na linguagem oral e 

)-#1+K$6(G1)-"N)=-)(T")($-(#$1K+,\$-(!$(X:'#$(H$A+$N($(1),$%&'()3K1)(.P"1$-(
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)(:$,$51$-4(:1':'3!'( K$,( +3K)1$%&'6(Y(j+N:)1+'-$()R+PV3#+$(!)(!)-#1)5)1(
#'3K+!$(3)--$-(+N$P)3-4()-K+N",$(3$(#1+$3%$($(:$,$51$6(M$-4($--+N(#'N'(
),$(!)-#1)5)(#'N(:$,$51$-()--$-(+N$P)3-4(),$()-#1)5)(3),$-k4(:)3)K1$3!'(
3$-(+N$P)3-(JZ ElYMCE4(Bb9c4(:6(78BL6

i'N0+3$1(+N$P)3-()(:$,$51$-4(!$1()-:$%'([(+N$P+3$%&'()([(H$3K$-+$(
X("N$(H'1N$(!)(!)-)35',5)1(3$(#1+$3%$($(#1+$K+5+!$!)4(3"N$($:1)3!+A$P)N(
T")(-)(:1'!"A(#'N'(NdN)-+-6(W-(#'3K'-(!)(H$!$-()1$N(K$N0XN(+3-K1"N)3K'-(
!)($:1)3!+A$P)N(N+NXK+#$4(3'-(T"$+-('(-"?)+K'()('('0?)K'(3&'()1$N(:f,'-(
':'-K'-4(N$-(+3K)1$P+$N()3K1)(-+()(#'N($(#1+$3%$t(

Em uma história de Andersen aparece um livro cujo preço valia a 

jN)K$!)(!'(1)+3'k6(E),)(K"!'()-K$5$(5+5'6(jW-(:U--$1'-(#$3K$5$N()(
$-(:)--'$-(-$d$N(!'(,+51'()(H$,$5$Nk6(M$-(T"$3!'($(:1+3#)-$(5+1$5$(
$( :UP+3$( j:",$5$N( +N)!+$K$N)3K)( !)( 5',K$4( :$1$( T")( 3&'( \'"5)--)(
3)3\"N$(!)-'1!)Nk6(a),+#$!$()(+N:1)#+-$4(#'N'(K$3K$(#'+-$(T")(),)(
)-#1)5)"4(K$N0XN()--$(:)T")3$(#1+$%&'(:$--$($'(,$!'(!$T"+,'(T")(X(
N$+-( )--)3#+$,( $T"+6(E&'( -&'( $-( #'+-$-( T")( -$,K$N( !$-( :UP+3$-( )N(
!+1)%&'([(#1+$3%$(T")($-(5$+(+N$P+3$3!'(o($(:1f:1+$(#1+$3%$(:)3)K1$(
3$-( #'+-$-( !"1$3K)( '( #'3K)N:,$14( #'N'(3"5)N(T")( -)( +N:1)P3$( !'(
)-:,)3!'1(#','1+!'(!)--)(N"3!'(:+#Kf1+#'(JZ ElYMCE4(7>>74(:6(FbL6(

i'N(-)"( ,+51'( +,"-K1$!'()3K1)($-(N&'-4( $(#1+$3%$(j5)3#)($(:$1)!)(
+,"-f1+$(!$(-":)1Hd#+)k()(-)()-P")+1$(j:'1()3K1)(K)#+!'-()(0$-K+!'1)-(#','1+!'-4(
$!)3K1$("N(:$,#'('3!)(5+5)('(#'3K'(N$1$5+,\'-'k4(3"N(N"3!'(j$!'13$!'(
!)(#'1)-()N(T")($(#$!$(:$--'($-(#'+-$-(N"!$N(!)(,"P$14($(#1+$3%$(X(1)#)0+!$(
#'N'( :$1K+#+:$3K)k( JZ ElYMCE4( 7>>74( :6( Fb=<>L6(Y-( R+,'P1$5"1$-( )( $-(
+N$P)3-(#','1+!$-4(3'()-K+,'(Z+)!)N)+)12($,+$1$N(+N$P)N()(:')-+$(3'(jN"3!'(
!)(#'1)-('-K)3-+5'()($"K'(-".#+)3K)k(!'(,+51'(+3H$3K+,6(jE$(5+-&'(!$-(#'1)-(
$(H$3K$-+$()N(#'3K)N:,$%&'(-)(!U($(#'3\)#)14($'(#'3K1U1+'(!$(+N$P+3$%&'(
#1+$!'1$4(#'N'(H)3mN)3'(:1+N'1!+$,k(JZ ElYMCE4(7>>74(:6(<<L6(

 A diferença entre fantasia e imaginação criadora se apresenta na 

2( p:'#$( !'( 1'N$3K+-N'4( 3'( -X#",'( gCg4( $3'-( B97>( )( B9;>4( #'N( #$1$#K)1d-K+#$-(
)-:)#d.#$-( 3$( :+3K"1$4( 3'(N'0+,+U1+'4( 3$( !)#'1$%&'h( :1+N$5$(:),'( #','1+!'( +3K)3-'4(
#$1N+N4(,$1$3?$4(5)1!)(01+,\$3K)4($A",4($3+,4(1'-$(+3K)3-'-4(T")(!$5$N("N()H)+K'()-:)#+$,(
[-(P1$5"1$-(!'-(,+51'-(+3H$3K+-6
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experiência da mímesis no processo de cognição infantil: como acentua 

Z)3?$N+34( '( j:1f:1+'( #'1:'( 3$( !$3%$4( $( N&'( 3'( !)-)3\'4( 1):1'!"A( '-(
),)N)3K'-(!)(-"$(:)1#):%&'()('-(+3#'1:'1$($(-+k6(G'1XN4()--$(j#$:$#+!$!)(
encontra seus limites no mundo das cores: o corpo humano não é capaz 

!)( :1'!"A+1( $( #'16(  ,)( 3&'( #'11)-:'3!)( $( ),$( )N( -)3K+!'( #1+$K+5'4( N$-(
-+N( 1)#):K+5't( $K1$5X-( !'( ',\'( T")( 1)5)10)1$( )N( #'1)-k6(Y--+N( $( 5+-&'(
!$(#'14($--+N(#'N'('(j#$N:'(-)3-+K+5'(!'(',H$K'()(!'(:$,$!$1k4(K1$!"A=-)(
)N(#'11)-:'3!V3#+$-(:$--+5$-4()3T"$3K'($(j5+-&'(!)(H'1N$-()(N'5+N)3K'4(
$"!+%&'( )( H$,$k( )R:1)--$N( j$-( H$#",!$!)-( !$-( #'11)-:'3!V3#+$-( $K+5$-k(
JZ ElYMCE4(7>>74(:6(<<=<9L6(

 N(1)-"N'4(1)K'13$4()N(Bb7F4("N$()R:,+#$%&'(?U($:1)-)3K$!$(3'(
)-#1+K'(!)(BbBc4($%&!'() !"#(o(Diálogo sobre a fantasiat(Y(j#'1(X($(:"1$(
)R:1)--&'(!$(5+-&'(!'(N"3!'k()4(:'1(N)+'(!$(H$3K$-+$4(-)()3#'3K1$(#'N(
'('!'1( )('(P'-K'( JZ ElYMCE4(BbbB$4(:6(7FLh( K$N0XN(3'()-#1+K'(Visão 

do livro infantil a diferença entre a fantasia e a imaginação criadora se 

apresenta na diferença entre a pura percepção da cor e a mediação do 

#23'3)t(j$(#'1(:"1$(X('(N)+'(!$(H$3K$-+$4($(:UK1+$(!)(3"5)3-(!$(#1+$3%$(T")(
01+3#$4(3&'(X('(#23'3)(1+P'1'-'(!'($1K+-K$(T")(#'3-K1f+k(JZ ElYMCE4(7>>74(
p. 79). Apoiando-se na Teoria das Cores4(!)(v')K\)4(Z)3?$N+3($#)3K"$($(
-)3-+0+,+!$!)(#1+$!'1$(!'($1K+-K$()($(j:"1$( +3K"+%&'(!$( H$3K$-+$k(:1)-)3K)(
3$-(#'1)-(JZ ElYMCE4(7>>74(:6(9>L4(1)Q)R&'(T")(3'-(K1$A([(,)N01$3%$('(
!+U,'P'(!)(BbBc4(K$N0XN(+3-:+1$!'()N(v')K\)4(3$(T"$,($(N)!+$%&'()3K1)(
as cores puras e a pintura se fazia pelo sonho. 

Benjamin nos apresenta o livro ilustrado como um instrumento 

5+5'(!$(H$3K$-+$(+3H$3K+,4(:'1(N)+'(!'(T"$,($(#1+$3%$(#'3K)N:,$('(N"3!'(
)( '( -+P3+.#$6(Y( \+-Kf1+$( +,"-K1$!$( -"P)1)( $( +35)3%&'( !)( '"K1$-( \+-Kf1+$-4(
3$-( T"$+-( $-( j#1+$3%$-( -&'( #)3fP1$H'-( T")(3&'( -)( !)+R$N(#)3-"1$1( :),'(
n-)3K+!'_6k(Z1+3#$3!'(#'N($-(:$,$51$-(jT")(1)5',K)+$N(#'3H"-$N)3K)()N(
N)+'(!$(01+3#$!)+1$(#'N'(-'3'1'-(Q'#'-(!)(3)5)k4($(#1+$3%$(#1+$(H1$-)-()(
5)N(j[(,"A($(:1'-$(N$+-()RK1$'1!+3U1+$k4(#'N'("N(j+3!+#$!'1(!)(#$N+3\'-k(
JZ ElYMCE4(7>>74(:6(<>L6(

Essa compreensão da leitura reaparece em um fragmento 

apresentado em Imagens do Pensamentot( )R+-K)N( :$,$51$-( T")4( j-)N(
,+P$%&'('"(#'3)R&'()3K1)(-+4(-&'('(:'3K'(!)(:$1K+!$(!)("N(?'P'(T")4(!"1$3K)(
$(X:'#$(Z+)!)N)+)14( K+3\$(P1$3!)(:1)-KdP+'k6(W( ?'P'(#'3-K+K"d$(3$( K$1)H$(
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!)('1P$3+A$1($-(:$,$51$-(3"N$('1!)N(T")($:1)-)3K$--)("N(-)3K+!'4(3"N(
K)RK'('(N$+-( #"1K'(:'--d5),6(G$1$(Z)3?$N+3()--)( j?'P'( H'N)3K$('-(N$+-(
0),'-( $#\$!'-4( -'01)K"!'( ?"3K'( [-( #1+$3%$-k4( :$1$( $-( T"$+-( $-( j:$,$51$-(
$+3!$(-&'(#'N'(#$5)13$-k(#"?'-(#$N+3\'-(:)1N+K)N(j#"1+'-$-( ,+3\$-(!)(
#'N"3+#$%&'k6(Y-( :$,$51$-( K$N0XN( -"P)1)N( -+P3+.#$!'-( 5$1+$!'-( $'-(
$!",K'-( 3'( :1'#)--'( !)( ,)+K"1$4( K$3K'( T")( '( j,)+K'1( #",K'4( $'( ,)14( )-KU( [(
)-:1)+K$(!)(,'#"%e)-()(:$,$51$-()('(-+P3+.#$!'(X($:)3$-('(:$3'(!)(H"3!'(
!'(T"$,(!)-#$3-$($(-'N01$(T")(),$-( ,$3%$N(#'N'(-)( H'--)N(.P"1$-()N(
1),)5'k( JZ ElYMCE4(Bb9<4(:6(7<BL6(W( K)RK'4(!+A(Z)3?$N+34( -+P3+.#$5$(
:$1$( '-( 1'N$3'-( $T"+,'( T")( -)( K)#)( )( T"$3K'(N$+-( !)3-$( $( K1$N$(N$+-(
0),'('(K)RK'(JZ ElYMCE4(Bb9cL6(G$1$(#1+$3%$($(#'N0+3$%&'(!)(+N$P)3-(
)(:$,$51$-( K'13$=-)($(0$-)(!'(!'Nd3+'(!$( ,+3P"$P)N('1$,()()-#1+K$4(3"N(
?'P'(!)(H$3K$-+$()(:1$A)14(jN"+K'(!+-K$3K)(!$(!1$-K+#+!$!)()N0'K$!$k(!'-(
:)!$P'P'-(1$#+'3$,+-K$-(JZ ElYMCE4(7>>74(:6(<7L6

As características da mímesis no aprendizado infantil vão muito 

$,XN(!$(-+N:,)-(+N+K$%&'6(Y(#1+$3%$(3&'(+N+K$('(N"3!'($!",K'4(N$-(#1+$(
'( -)"4( +35)3K$3!'( '( 01+3T")!'( 3'( :1f:1+'( N'5+N)3K'( !)( 01+3#$1( T")(
-+P3+.#$(-)N:1)(,+0)1K$%&'4(K$N0XN(:$1$('($!",K'h(X(:'--d5),(#'3\)#)1(j$(
#)3$(!$(H$Nd,+$(1)"3+!$(-'0($(U15'1)(!)(E$K$,4('(:$+(+3K)+1$N)3K)($0-'1K'(
#'N('( K1)3A+3\'(!)(01+3T")!'(T")(),)($#$0'"(!)(!$1($'(.,\'4()3T"$3K'(
)-K)(#\'1$($'(-)"(,$!'k6( --)(dN:)K'(!)(01+3#$1(3&'(X("N$(1)P1)--&'([(5+!$(
+3H$3K+,4(N$-(,+0)1K$1=-)(j!'-(\'11'1)-(!'(1)$,(N)!+$3K)($(-"$(1):1'!"%&'(
N+3+$K"1+A$!$k6( W( $"K'1( :$1)#)( 1)H)1+1=-)( $'-( \'11'1)-( !$( P")11$4(
$N:,+$!'-(#'N($($:,+#$%&'(!)(3'5$-( K)#3','P+$-(JZ ElYMCE4(7>>74(:6(
9cL6(Y-(#1+$3%$-(#1+$N()($!$:K$N('-(01+3T")!'-([-(01+3#$!)+1$-h()(X(:'1(
N)+'(!'-( ?'P'-(T")( -)( H'1N$N('-(\U0+K'-4( '-(T"$+-(P"$1!$N($( +N$P)N(
!$(01+3#$!)+1$6(Y()--V3#+$(!'(01+3#$1(j3&'(X(nH$A)1(#'N'(-)_4(N$-(nH$A)1(
-)N:1)(!)(3'5'_k4(K1$3-H'1N$3!'()N(\U0+K'("N$()R:)1+V3#+$(+3+#+$,N)3K)(
!)5$-K$!'1$(JZ ElYMCE4(Bb9c4(:6(7c;L6

i'N'( $#)3K"$( D"-$3( Z"#^=M'1--4( $( j#'P3+%&'( !$-( #1+$3%$-(
+35)-K+$=-)(!)(:'!)1(1)5',"#+'3U1+'(:'1T")()1$(KUK+,4()(!$d(,+P$!$([($%&'4()(
:'1T")()N(5)A(!)($#)+K$1('(-)3K+!'(!$!'(!$-(#'+-$-4($-(#1+$3%$-(#'3\)#+$N(
'-('0?)K'-($'(H$AV=,'-()("-U=,'-(#1+$K+5$N)3K)k6(Y($:1)3!+A$P)N($#'3K)#+$(
:),$( ,+0)1$%&'( !)( j3'5$-( :'--+0+,+!$!)-( !)( -+P3+.#$!'k6( W( :1'#)--'(
!)( )!"#$%&'( )-#',$1( 3$( -'#+)!$!)( 0"1P")-$( j-":1+N+"( )--$( $K+5+!$!)t(
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:$:$P")$1(!)(5',K$($(1)-:'-K$(n#'11)K$_4(',\$1(-)N(K'#$14(1)-',5)1(:1'0,)N$-(
n3$(#$0)%$_4(-)3K$1(:$--+5$N)3K)k4()1$N(#'N:'1K$N)3K'-(T")( ,+N+K$5$N(
$-(:'--+0+,+!$!)-(!)(#1+$%&'(!$(#1+$3%$( JZ/i{=MWIDD4(7>>74(:6(;BFL6(
 --$( !+N)3-&'( :',dK+#$( !$( )!"#$%&'( X( $( 0$-)( !$( #1dK+#$( 0)3?$N+3+$3$( [(
pedagogia da época. As observações sobre as cartilhas e o ensino escolar 

-&'( $#'N:$3\$!$-( !)( -)5)1$-( #1dK+#$-( [( :)!$P'P+$( 1$#+'3$,+-K$( )( -)"(
1+P'1+-N'4(-"P)1+3!'($(-"$(K'K$,(+3#'N:1))3-&'(!$(:)1#):%&'(+3H$3K+,6

Y(#1dK+#$([(:)!$P'P+$(N'!)13$

 N(K'!'-('-(2N0+K'-(o()($(:)!$P'P+$(3&'(#'3-K+K"+(3)3\"N$()R#)%&'(o('(
+3K)1)--)(:),'(jNXK'!'k(X("N(:'-+#+'3$N)3K'(P)3"+3$N)3K)(0"1P"V-4(
$(+!)','P+$(!'(j#'3K+3"$1($()31',$1k()(!$(:1)P"+%$(JZ ElYMCE4(7>>74(
p. 112-3).

W(T")( -)(!):1))3!)(!'-()-#1+K'-( -'01)($(#'P3+%&'( +3H$3K+,( X(T")(
)--$(:'--"+("N$(!+N)3-&'()-KXK+#$(T")(X( +P3'1$!$(:'1( K'!$($(:)!$P'P+$(
dos séculos XVIII e XIX. Existem vários aspectos a serem salientados e 

+3+#+$N'-(:),$(#1dK+#$([-(#$1$#K)1d-K+#$-(T")($--"N+"('(C,"N+3+-N'($(:$1K+1(
de uma determinada leitura de Rousseau. Na resenha dedicada ao livro de 

s'01)#^)1($-(#1dK+#$-(-)(5',K$N($("N$(:)!$P'P+$(3$(T"$,(j'-(.,$3K1':'-(
:"3\$N([(:1'5$('(-)"(P1$3!)(:1'P1$N$(!)(1)N'!),$%&'(!$(\"N$3+!$!)kt(
j-)('(\'N)N(X(:'1(3$K"1)A$(:+)!'-'4(0'N()(-'#+U5),4(!)5)(-)1(:'--d5),(
H$A)1(!$(#1+$3%$4()3K)(3$K"1$,(:'1()R#),V3#+$4("N(-)1(-":1)N$N)3K)(:+)!'-'4(
0'N()(-'#+U5),k6( --$(+3Q"V3#+$(#",N+3'"4(3'(,+51'(+3H$3K+,4()N(#'3K)x!'(
j)!+.#$3K)( )(N'1$,+-K$k4( '( T")( K'13'"( $( #$1K+,\$( j"N$( -+N:,)-( 5$1+$3K)(
!)d-K$(!'(#$K)#+-N'()(!$()R)P)-)k6(i'N'()R)N:,'4($(Obra elementar de 

Z$-)!'5t($'(,$!'(!)("N(j!+!$K+#+-N'("3+5)1-$,k(T")(j:1'#"1$5$(N'-K1$1($(
"K+,+!$!)(!)(K'!$-($-(#'+-$-(o(!)-!)($(N$K)NUK+#$($KX($($1K)(!)()T"+,+01$1=-)(
3"N$(#'1!$(o(\$5+$(\+-Kf1+$-(!)(N'1$,+-N'(K&'(1$!+#$,(T")(0)+1$5$N(J3&'(
!)(K'!'(+35',"3K$1+$N)3K)L('(#mN+#'k(JZ ElYMCE4(Bb9c4(:6(7;F=<L6

Y(+!)3K+.#$%&'(!'(N'1$,+-N'(3'-(,+51'-(+3H$3K+-(:'!)(-)1($#'N:$3\$!$(
!'(T")-K+'3$N)3K'(,)5$3K$!'(:'1(Z)3?$N+34(?U()N(BbB;4(-'01)($(:'--+0+,+!$!)(
!'()3-+3'(!)(N'1$,()($(.3$,+!$!)(!$()!"#$%&'(XK+#$6(i','#$3!'=-)(3'(K)11)3'(
!$(.,'-'.$(^$3K+$3$4('($"K'1(+!)3K+.#$("N$(j$3K+3'N+$(!$()!"#$%&'(XK+#$k(
T")(:'!)( -)1( j"N($-:)#K'(:$1K+#",$1( !)("N$( $3K+3'N+$(P)1$,k4( '"( -)?$4( $(
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+N:'--+0+,+!$!)( !)( $K+3P+1( j$( 5'3K$!)( XK+#$( )3T"$3K'( K$,k4( 5+-K'( T")( j'(
:1'#)--'(!)()!"#$%&'(XK+#$(#'3K1$!+A4(:'1(:1+3#d:+'4( K'!$(1$#+'3$,+A$%&'()(
)-T")N$K+A$%&'k4( 3&'( K)3!'( j3)3\"N$( $.3+!$!)( #'N('( )3-+3'(!+!UK+#'k6(
W(:1'0,)N$()-KU( 3'( H$K'(T")( )-K)( 1):1)-)3K$( j'( +3-K1"N)3K'(!)( )!"#$%&'(
1$#+'3$,+A$!'k(JZ ElYMCE4(7>>74(:6(B8L6(

 Essa evidência não implica uma defesa do irracionalismo nem o 

!)#1)K'(!$(+N:'--+0+,+!$!)(!)("N$()!"#$%&'(XK+#$4(N$-('(H$K'(T")('()3-+3'(
!$(N'1$,( +3#+!)()N("N$(:1UK+#$(N'1$,+-K$(!)K)1N+3$!$(:),$( +3Q"V3#+$(!)(
5U1+'-( ),)N)3K'-4( K$+-( #'N'( $( :1)5$,V3#+$( !$( ,)P$,+!$!)4( $-( #'3#):%e)-(
:-+#',fP+#$-()4(:1+3#+:$,N)3K)4($(1)$,+!$!)(!$(!'N+3$%&'(0"1P")-$6(Y(#1dK+#$(
[( :)!$P'P+$( !$( X:'#$( )3#$N+3\$=-)( :$1$(N'-K1$1( T")( '( )3-+3'( !)(N'1$,(
K)N("N(-+P3+.#$!'()3T"$3K'(-":)1$('(N'1$,+-N'()(:'--$(#'3-K+K"+1=-)(3$(
jK1$3-+%&'( :$1$( "N( 3'5'( )3-+3'( !)(s+-Kf1+$4( 3'( T"$,( K$N0XN( '( :1)-)3K)(
)3#'3K1)($(-"$(+3-)1%&'(\+-Kf1+#'(#",K"1$,k(JZ ElYMCE4(7>>74(:6(BbL6

(Y,XN(!'(N'1$,+-N'('"K1'()T"d5'#'(X($(+!)+$(!)(T")($-(#1+$3%$-(-&'(
-)1)-(K&'(!+H)1)3K)-(!'-($!",K'-4(T")()-K)-(j:1)#+-$N(-)1(:$1K+#",$1N)3K)(
+35)3K+5'-(-)(T"+-)1)N(!+-K1$d=,$-k4('(T")(P)1'"("N$($K+5+!$!)(:)!$PfP+#$(
5',K$!$($(j:1'!"A+1('0?)K'-(o(N$K)1+$,(+,"-K1$K+5'4(01+3T")!'-('"(,+51'-(o(
-":'-K$N)3K)( $:1':1+$!'-( [-( #1+$3%$-k6(W-(:)!$P'P'-( 3&'( -)( !&'( #'3K$(
!)( !'+-( $-:)#K'-( )--)3#+$+-t( BL( T")( $-( #1+$3%$-( #1+$N( '-( -)"-( :1f:1+'-(
01+3T")!'-()(T")(j$(K)11$()-KU(#\)+$(!)(-"0-K23#+$-(:"1$-()(+3H$,-+.#U5)+-4(
#$:$A)-(!)(!)-:)1K$1($($K)3%&'(+3H$3K+,kh(7L(T")($-(#1+$3%$-(-&'(+3K),+P)3K)-()(
)R+P)N(j!'-($!",K'-()R:,+#$%e)-(#,$1$-()(+3K),+Pd5)+-4(N$-(3&'()R:,+#$%e)-(
+3H$3K+-kh($(j#1+$3%$($#)+K$(:)1H)+K$N)3K)(#'+-$-(-X1+$-4(N)-N'($-($0-K1$K$-k4(
!)-!)(T")(-)?$N(\'3)-K$-()()-:'3K23)$-(JZ ElYMCE4(Bb9c4(:6(7;F=7;<L6

A abordagem cognitiva do mundo pela criança tem como base 

$(:)1#):%&'(5+-"$,()( KUK+,4(T")(:'"#'-(3$(:)!$P'P+$(-'"0)1$N(5$,'1+A$16(
jE)3\"N( :)3-$!'1( N'!)13'4( #'N( $( )R#)%&'( !)( l)$3( G+$P)K4( ,)5'"( $-(
crianças tão seriamente como o fez Benjamin para desenvolver uma teoria 

!$(#'P3+%&'k(JZ/i{=MWIDD4(7>>74(:6(;B;L6(E$-(1)Q)Re)-(-'01)('(N"3!'(
!$(#1+$3%$($(:$1K+1(!$($3U,+-)(!'-(,+51'-(+3H$3K+-4(!'-(?'P'-()(01+3#$!)+1$-(
5+-,"N01$=-)($(:'--+0+,+!$!)(!)("N$(3'5$(:)!$P'P+$4()N(#'3H1'3K'(#'N($(
)!"#$%&'(0"1P")-$6(Y-($:1'R+N$%e)-(T")(Z"#^=M'1--(H$A()3K1)(Z)3?$N+3(
)(G+$P)K(-&'(+3K)1)--$3K)-(:$1$(#'N:1))3!)1('-(!)-#$N+3\'-(!$(:)!$P'P+$(
moderna:
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G+$P)K( )( Z)3?$N+3( #'3#'1!$5$N( T")( $( #'P3+%&'( +3H$3K+,( )1$( "N(
)-KUP+'(!)(!)-)35',5+N)3K'(K&'(#'N:,)K$N)3K)(-":)1$!'(T")(:$1$('(
$!",K'(),)($:$1)#+$(T"$-)(#'N'(+3)R:,+#U5),6(G+$P)K(-)(,+N+K$5$($(5)1('(
pensamento da criança desaparecer. Os valores em sua epistemologia 

.#$5$N( +3#,+3$!'-(:$1$('( ,$!'($!",K'(!'()-:)#K1'6(D)"(:)3-$N)3K'(
1)Q)K)4( 3'( )+R'( !'( !)-)35',5+N)3K'( '3K'P)3XK+#'4( $( -":'-+%&'( !$(
\+-Kf1+$=#'N'=:1'P1)--'( T")( Z)3?$N+3( #'3-+!)1$5$( $( N$1#$( !$(
H$,-$( #'3-#+V3#+$( 0"1P")-$6( G1)!+A+5),N)3K)4( '( +3K)1)--)( :1f:1+'( !)(
Z)3?$N+3(3&'(-)(!+1+P+$($'(!)-)35',5+N)3K'(-)Tz)3#+$,(!$-()K$:$-(!$(
1$A&'(H'1N$,4($0-K1$K$4(N$-([T"+,'(T")(-)(:)1!+$(3'(#$N+3\'(JZ/i{=
MWIDD4(7>>74(:6(;B8L6

G$1$(G+$P)K(K1$K$5$=-)(!)(K1$A)1($(#1+$3%$(:$1$('-(,+N+K)-(!$(1$A&'4(
!)-)35',5)3!'( -)"( 1$#+'#d3+'( )( $0-K1$%&'t( 3'-( jK)-K)-( !)(G+$P)K4( '( ?'P'(
H$3KU-K+#'(!$(#1+$3%$4($(#'3-K+K"+%&'(!)(N"3!'-(N)1$N)3K)(:'--d5)+-()1$N(
:1'5$5),N)3K)(1)P+-K1$!'-(#'N'()11'(#'P3+K+5'k4('"(-)?$4(G+$P)K(j+P3'1$5$(
$(#'P3+%&'(N+NXK+#$k(JZ/i{=MWIDD4(7>>74(:6(;BcL6(G$1$(Z)3?$N+3()1$(
:1)#+-$N)3K)()--$($(:)1-:)#K+5$(T")(+3K)1)--$5$4($()R:1)--&'()('(+N:",-'(
#1+$K+5'(!$(#1+$3%$()3T"$3K'(N'!'(!)(#'3\)#+N)3K'()(!)($:1':1+$%&'(!'(
N"3!'4($(#$:$#+!$!)(!)(!)-#'01+1("N$('"K1$('1!)N(!$-(#'+-$-(:'1(N)+'(
da brincadeira.

W( T")(Z)3?$N+3( -$,+)3K$5$( #'N'( :)1!$( )1$( :1)#+-$N)3K)( '( T")(
$(:)!$P'P+$(0"1P")-$(3&'(1)#'3\)#+$( +N:'1K$3K)(3'(:1'#)--'()!"#$K+5'4(
'-( !$!'-( !$( :)1#):%&'( +3H$3K+,( )3T"$3K'( "N( :1'#)--'( !)( #'3\)#+N)3K'(
!'(N"3!'(0$-)$!'(3$(NdN)-+-4( 3$( H$#",!$!)(!)( H$A)1( #'11)-:'3!V3#+$-(
sensíveis. Essa percepção faz a criança buscar no mundo das coisas os seus 

01+3T")!'-4( 1)K+1$!'-( !)( jT"$,T")1( ,"P$1( !)( K1$0$,\'( '3!)( 5+-+5),N)3K)(
K1$3-#'11)( $( $K+5+!$!)( -'01)( $-( #'+-$-k6(Y( #1+$3%$( -)3K)=-)( $K1$d!$( :),'-(
1)-d!"'-4( T")( -"1P)N( j3$( #'3-K1"%&'4( 3'( K1$0$,\'( !)( ?$1!+3$P)N( '"(
!'NX-K+#'4(3$(#'-K"1$('"(3$(N$1#)3$1+$k4(1)-d!"'-(T")(#','#$N("N$(3'5$(
1),$%&'()3K1)(-+(:$1$(#1+$1("N(j:)T")3'(N"3!'(!)(#'+-$-k(JZ ElYMCE4(
Bb9<4(:6(B9=BbL6

Y--+N( K$N0XN( '-( #'3K'-( !)( H$!$-4( $'( 3$11$1)N( "N( K)N:'(
+3!)K)1N+3$!'4( :)1N+K)N( $0'1!$1( '-( ),)N)3K'-( !$( 3$11$K+5$( #'N'( -)(
H'--)N(1)-d!"'-(T")(:'!)N(N'-K1$1("N('"K1'(1'-K'(!$-(#'+-$-h($(1+T")A$(
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de conteúdo dos contos de fadas está precisamente na sua composição e 

3$( :'--+0+,+!$!)( !)( 01+3#$1( #'N( ),)-4( #'N'( -)( 01+3#$( #'N("N(N'-$+#'(
1)#'N:'3!'($-(:)%$-()(H'1N$3!'(3'5$-(.P"1$-6(G$1$($(#1+$3%$('-(#'3K'-(
-&'( +3-K1"N)3K'-( !)( #'3\)#+N)3K'( T")( :)1N+K)N( K1$3-+K$1( :'1( ,"P$1)-(
+3"-+K$!'-4(-)3K+1($1'N$-4(N)1P",\$1(3'()3#$3K$N)3K'(!$-(.P"1$-4(+3K)1$P+1(
#'N('-(:)1-'3$P)3-4(+!)3K+.#$1=-)(#'N(),)-(:$1$(!$d(-$+14(#1+$1("N(3'5'(
-+P3+.#$!'(:$1$('(N"3!'(!$-(#'+-$-6(

De 1929 em diante os escritos sobre a percepção infantil aliam a 

!+N)3-&'()-KXK+#$(#'N($(!+N)3-&'(:',dK+#$(!$($:1)3!+A$P)N4()-K)3!)3!'=
-)(3$(#1dK+#$([(:)!$P'P+$(0"1P")-$4(#'3K1$:'-K$([-()R:)1+V3#+$-()!"#$K+5$-(
realizadas na União Soviética. São desse período os textos: Programa de 

um teatro infantil proletário e Uma Pedagogia Comunista. O primeiro 

1)Q)K)( -'01)('( K1$0$,\'( 1)$,+A$!'(:'1(Y-?$(w$#+-(3$(Ix--+$()('( -)P"3!'(
1)-)3\$('( ,+51'(!)( !]+3(s')13,)4(*+,#-.,#% /+01&2,0-&"#%1&%,1+'&34( 

proletária4(:"0,+#$!'()N(Z)1,+34()N(Bb7b6(
Y(#1dK+#$($'-(:1)--":'-K'-(!$(:)!$P'P+$(0"1P")-$4(#"?'-(:f,'-(-&'($(

:-+#','P+$()($(XK+#$4(-$,+)3K$(T")(N)-N'($-(H'1%$-($K+5$-(T")(-)($:1)-)3K$N(
3$-(K)'1+$-(j3$!$(:'!)N(H$A)1(#'3K1$('(H$K'(!)(T")($(N$3)+1$(!)(:)3-$1(!$(
0"1P")-+$4($T"+(#'N'()N(K'!'-('-(2N0+K'-4()-KU(#+3!+!$(!)("N$(H'1N$(3&'(
!+$,XK+#$()(1'N:+!$(+3K)1+'1N)3K)k6(O$,(#+-&'(-)($:1)-)3K$(3'-(!'+-('0?)K+5'-(
#)3K1$+-(!$(:)!$P'P+$4(T")()-K$(:1)K)3!)($!$:K$1t($(j3$K"1)A$(!'()!"#$3!'t(
:-+#','P+$(!$(+3H23#+$()(!$($!',)-#V3#+$k()($(jN)K$(!$()!"#$%&'t('(\'N)N(
+3K)P1$,4('(#+!$!&'k6(O1$K$=-)(!)("N$(#+-&'(T")($0'1!$('(+3!+5d!"'(#'N'(
-)1(+-',$!'4(+-K'(X4($(j-'#+)!$!)(0"1P")-$(\+:'-K$-+$("N$()--V3#+$($0-',"K$(
!$(+3H23#+$k4(!$(N)-N$(H'1N$(T")($(j\+:'-K$-+$("N$()--V3#+$(+P"$,N)3K)(
$0-',"K$( !'( -)1( \"N$3'('"( !'( #+!$!&'k( JZ ElYMCE4( 7>>74( :6( B7B=7L6(
 --$(:)1-:)#K+5$(+!)$,+-K$4(0)N(#'N'($($"-V3#+$(!)("N$(5+-&'($01$3P)3K)(
!$(1)$,+!$!)()!"#$K+5$4(,)5$N($'(H1$#$--'(!$(:)!$P'P+$6

A diferença fundamental da perspectiva burguesa e da proletária está 

)N(T")($(j0"1P")-+$()3#$1$($(-"$(:1',)()3T"$3K'(\)1!)+1'-k()('-(!)-)1!$!'-(
j$( )3#$1$N( )3T"$3K'( $:'+'4( 5+3P$!'1)-( '"( ,+0)1K$!'1)-kh( -+K"$%&'( T")(
P)1$(j#'3-)TzV3#+$-(:)!$PfP+#$-(+3#$,#",U5)+-k6(D)($(:)!$P'P+$(0"1P")-$(
#'3#)3K1$=-)( 3'( +3!+5d!"'( )( 3$( H$Nd,+$4( $( :)!$P'P+$( :1',)KU1+$( $0'1!$( $(
#1+$3%$(3'(-)"(#'3K)RK'(-'#+$,()(:',dK+#'4(+-K'(X4(3&'(#'3-+!)1$($:)3$-($(-"$(
3$K"1)A$(+3H$3K+,4(N$-(K$N0XN('(-)"(:)1K)3#+N)3K'($("N$(#,$--)6(Y(-+K"$%&'(
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!)(#,$--)(j:)3)K1$=$(!)-!)('(:1+N)+1'(+3-K$3K)4(?U(3'(5)3K1)(N$K)13'4(#'N'($(
:1f:1+$(5+!$k()(-)"(:1'#)--'()!"#$K+5'(#'3-+-K)()N(j$P"%$1(!)-!)(#)!'4(3$(
)-#',$(!$(3)#)--+!$!)()(!'(-'H1+N)3K'4(-"$(#'3-#+V3#+$k4(T")(-)(K1$3-H'1N$(
)N(#'3-#+V3#+$(!)(#,$--)(JZ ElYMCE4(7>>74(:6(B77L6(i$0)($#)3K"$1(T")(
$(:)!$P'P+$(0"1P")-$()($-(:1UK+#$-()!"#$K+5$-($:1)-)3K$N("N(-+P3+.#$!'(
:',dK+#'('#",K'4($--+3$,$!'(:'1(s')13,)t(

D)1U( T")( )-#',$( :1+NU1+$( )( :1'.--+'3$,+A$3K)4( N+,+K$1+-N'( )( CP1)?$4(
$--'#+$%e)-(!)(?"5)3K"!)()()-#'K)+1'-(-)1+$N4()N(-"$(H"3%&'('#",K$()(
)R$K$4('"K1$(#'+-$(-)3&'(+3-K1"N)3K'-(!)("N$(+3-K1"%&'($3K+:1',)KU1+$(
!'-( :1',)KU1+'-u( Y( )--$-( +3-K+K"+%e)-( #'3K1$:e)=-)( $( )!"#$%&'(
#'N"3+-K$4(-)P"1$N)3K)(3&'(!)(N$3)+1$(!)H)3-+5$4(N$-(-+N()3T"$3K'(
"N$(H"3%&'(!$(,"K$(!)(#,$--)-(JZ ElYMCE4(7>>74(:6(B7;L6

E)--$( -)3!$4( $( )!"#$%&'( #'N"3+-K$( :1)#+-$( '1+)3K$1=-)( :),'(
"3+5)1-$,+-N'( !'( K1$0$,\'( )( "N$( !+-:'-+%&'( "3+5)1-$,( :$1$( $( $%&'4(
mobilizando todas as energias para a transformação social revolucionária. 

 --)(X('(:1+3#d:+'(H"3!$N)3K$,(:$1$($()!"#$%&'(!$-(N$--$-(JZ ElYMCE4(
7>>74(:6(B7cL6(Y($0'1!$P)N(!$-(!+H)1)3%$-()3K1)($(:)!$P'P+$(0"1P")-$()(
$(#'N"3+-K$(-)(#'N:,)K$(#'N($()R:,+#+K$%&'(!'(-+P3+.#$!'(!'( K)$K1'(3'(
aprendizado da criança. 

E$-( 1)Q)Re)-( -'01)('( K)$K1'($(:)1#):%&'( +3H$3K+,( K'13$=-)($(0$-)(
!)( "N$( 3'5$( :)!$P'P+$t( '( jK)$K1'( +3H$3K+,( :1',)KU1+'( X( :$1$( $( #1+$3%$(
:1',)KU1+$('(,"P$1(!)()!"#$%&'(!+$,)K+#$N)3K)(!)K)1N+3$!'k4(K$3K'(:'1(-"$-(
:'--+0+,+!$!)-( !)( H'1N$%&'( !$( #'3-#+V3#+$( #1dK+#$( T"$3K'( :),$( )--V3#+$(
!$( $%&'( T")( :'--+0+,+K$t( 3'( K)$K1'( j1)$,+!$!)( )( ?'P'( -)( H"3!)N( :$1$( $-(
#1+$3%$-4(+N01+#$N=-)(K&'(+3K+N$N)3K)(T")(-'H1+N)3K'-()3#)3$!'-(:'!)N(
#'35)1K)1=-)()N(-'H1+N)3K'-($"KV3K+#'-k(JZ ElYMCE4(7>>74(:6(BB;=BB8L6

A abordagem do aprendizado nessa forma de teatro é completamente 

!+H)1)3K)(!$($0'1!$P)N(0"1P")-$h($-()3#)3$%e)-(3&'(5+-$N("N$(#'3#,"-&'4(
N$-($3K)-($(#','#$1()($(1)-',5)1(K)3-e)-(!'(K1$0$,\'(#',)K+5'4(T")(j-&'('-(
5)1!$!)+1'-( )!"#$!'1)-k6(E&'( \U( K$N0XN( $( :1)'#":$%&'( !)( "N( !+1)K'1(
j+3Q"+1(-'01)($-(#1+$3%$-4(!)(N$3)+1$(+N)!+$K$4()3T"$3K'(j(:)1-'3$,+!$!)(
N'1$,kh( '( T")( #'3K$( -&'( '-( j#'3K)x!'-4( K$1)H$-4( )5)3K'-6(Y( #',)K+5+!$!)(
das próprias crianças encarrega-se de executar os inevitáveis ajustes e 
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#'11)%e)-(N'1$+-k(3'(#'3?"3K'(!'(K1$0$,\'(#',)K+5'(JZ ElYMCE4(7>>74(
p. 114-11 5). 

Na experiência do teatro infantil russo Benjamin reconhece o 

:1'#)--'(!)(+3-)1%&'(!$(#1+$3%$(3'(K1$0$,\'(#',)K+5'6(Y(j#1+$3%$(5+5)()N(
-)"(N"3!'(#'N'(!+K$!'1k4('"(-)?$4(),$(:1)#+-$(-)1()!"#$!$4(N$-(#'N("N$(
3'5$( )!"#$%&'( T")( +N:,+T")( K1'#$( )( 1)#'3\)#+N)3K'( !$( !+H)1)3%$4( 3&'(
+N:'-+%&'6(W(P)-K'( +3H$3K+,( )N(P)1$,( j-+P3+.#$( "N$('1!)N()( "N( -+3$,k(
T")4(:'1(N)+'(!$('0-)15$%&'4('(!+1)K'1(:1'#"1$(1)#'3\)#)1()(,+0)1K$1(j!'(
:)1+P'-'(1)+3'(NUP+#'(!$(:"1$(H$3K$-+$()(#'3!"A+=,'-([(-"$()R)#"%&'(3'-(
#'3K)x!'-k6( E)--)( $:1)3!+A$!'( 1)$,+A$!'( 3$-( 5U1+$-( '.#+3$-4( $( #1+$3%$(
!)-)35',5)( $-( !+H)1)3K)-( H'1N$-( !)( )R:1)--&'( T")( -&'( 0U-+#$-( :$1$( '(
K)$K1't(:+3K"1$4(1)#+K$%&'4(Nx-+#$4(!$3%$()(+N:1'5+-$%&'4()-K$(-)3!'(#)3K1$,(
3'(:1'#)--'(!)($:1)3!+A$P)N4(:'1T")(X(#'N(),$(T")($Q'1$($(#$:$#+!$!)(
N+NXK+#$6(a$(+N:1'5+-$%&'(j)N)1P)N('-(-+3$+-4('-(P)-K'-(-+3$,+A$!'1)-k(
)( '( K)$K1'( X( :1)#+-$N)3K)( j$( -d3K)-)( !)--)-( P)-K'-4( :'+-( K&'( -'N)3K)( $(
)3#)3$%&'(-)(N$3+H)-K$(!)(N$3)+1$( +3)-:)1$!$()(x3+#$k4('(P)-K'( +3H$3K+,(
K)N(3),$(-)"($"KV3K+#'()-:$%'(JZ ElYMCE4(7>>74(:6(BBFL6(

 --$(3'5$(:)!$P'P+$(j!)N'3-K1$($(-"$(-":)1+'1+!$!)($'(P$1$3K+1([-(
#1+$3%$-($(1)$,+A$%&'(!)(-"$(+3H23#+$k(JZ ElYMCE4(7>>74(:6(BB<L6(O1$K$=-)(
!)( 1)#'3\)#)1( $( )-:)#+.#+!$!)(!$( #1+$3%$(3$(T"$,+!$!)(!)( -"$-( H$3K$-+$-4(
3$( H)1K+,+!$!)(!)( -"$( +N$P+3$%&'4( 3$( #1+$K+5+!$!)( +N:,d#+K$( 3'( -'3\'(T")4(
$'(#'3K1U1+'(!$( 1$#+'3$,+!$!)( +3-K1"N)3K$,(!'($!",K'4($01)($(:'--+0+,+!$!)(
de uma nova compreensão das coisas e um novo ordenamento do mundo. 

E$()R:,+#+K$%&'(!'(-+P3+.#$!'(!'(K)$K1'(3'($:1)3!+A$!'(+3H$3K+,(Z)3?$N+3(
:$1)#)(+!)3K+.#$1($(:'--+0+,+!$!)(!)(#'3#1)K+A$1('-('0?)K+5'-(!$(K)1#)+1$(O)-)(
#'3K1$(*)")10$#\4(3$(T"$,(M$1R(-)(1)H)1)([(3)#)--+!$!)(!)()!"#$1('()!"#$!'1t(

A encenação é a grande pausa criativa no trabalho educacional. Ela 

1):1)-)3K$(3'(1)+3'(!$-(#1+$3%$-($T"+,'(T")('(#$13$5$,(1):1)-)3K$5$(3'-(
antigos cultos. O mais alto converte-se no mais baixo de todos e assim 

#'N'()N(I'N$4(3'-(!+$-(-$K"13$+-4('(-)3\'1(-)15+$('()-#1$5'4($--+N(
também as crianças sobem ao palco durante a encenação e ensinam e 

)!"#$N('-($K)3K'-()!"#$!'1)-6(E'5$-(H'1%$-4(3'5$-(+3)15$%e)-(5VN([(
,"A4(!$-(T"$+-(H1)T")3K)N)3K)('(!+1)K'1(?$N$+-(K)5)(T"$,T")1(5+-,"N01)(
!"1$3K)('(K1$0$,\'(JZ ElYMCE4(7>>74(:6(BB9L6
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 --)(0),d--+N'(K)RK'(!U("N(3'5'(-+P3+.#$!'([($:1)3!+A$P)N()(N'-K1$(
#'N'($(#1+$3%$4($'()3#)3$14()3K1)P$=-)([($%&'()(,+0)1$(-"$(H$3K$-+$4(1)$,+A$3!'(
-"$( +3H23#+$( 3$( 01+3#$!)+1$6( W-( P)-K'-4( $( )3#)3$%&'4( K'13$N=-)( +N:",-'(
#1+$K+5'()(#'3#1)K+A$%&'(!$(#$:$#+!$!)(N+NXK+#$h()--$()R:)1+V3#+$($:1)-)3K$(
"N$( H'1%$( 1)5',"#+'3U1+$( -)N( :1)#)!)3K)-4( :'1T")( N'-K1$( :1)#+-$N)3K)(
T")( j3&'( X( $( :1':$P$3!$( !)( +!X+$( T")( $K"$( !)(N$3)+1$( 5)1!$!)+1$N)3K)(
1)5',"#+'3U1+$k4(N$-(-+N(j'(sinal secreto(!'(5+3!'"1'4('(T"$,(H$,$(:),'(P)-K'(
+3H$3K+,k(JZ ElYMCE4(7>>74(:6(BB9=BBb(o(P1+H'(!'($"K'1L6

Y()R:1)--&'(N+NXK+#$(3$(N'!)13+!$!)u(jW(N"3!'(:)1#):K+5'(!$(
criança está marcado por traços da geração anterior e se confronta com 

),)-h('(N)-N'('#'11)(#'N(-"$-(01+3#$!)+1$-k(JZ ElYMCE4(Bb9c4(:6(7c>L6
Y(#1+$3%$4(#'N'('(?'5)N(T")($+3!$(3&'(-)($!$:K'"([-()R+PV3#+$-(

!'(N"3!'($!",K'(o(!'( K1$0$,\'( )(!$( 1$A&'( +3-K1"N)3K$,( o4( )-KU( $0)1K$( [(
recepção das semelhanças sensíveis e sua formação produz-se como 

$:1)3!+A$!'(o()(#1+$%&'(o(!'(N"3!'6(Y--+N4($()R:1)--&'(N+NXK+#$()(,x!+#$(
#'3-K+K"+=-)(#'N'('(PX1N)3(!'(3'5'(T")(-)(#'3K1$:e)($'(N'!'(!)(5+!$(!'(
$!",K'4($!$:K$!'([-(#'3!+%e)-(!'(N"3!'(1)P+!'(:),'(N'!'(!)(:1'!"%&'()(
de representação modernos. 

W0-)15$1( '( #'N:'1K$N)3K'( !$-( #1+$3%$-( :)1N+K)( +!)3K+.#$1(
"N( :1'#)--'( !)( #'P3+%&'( 0$-)$!'( 3'( 1)#'3\)#+N)3K'( !)( -)N),\$3%$-4(
cujas características se alteraram na vida do adulto. A experiência da 

-)N),\$3%$( N'!+.#'"=-)( 3'( #"1-'( !$( \+-Kf1+$t( j#'N( $( :$--$P)N( !'-(
-X#",'-( $( )3)1P+$( N+NXK+#$4( )( #'N( ),$( '( !'N( !)( $:1))3-&'( N+NXK+#$4(
$0$3!'3'"(#)1K'-()-:$%'-k('#":$3!'('"K1'-(JZ ElYMCE4(Bb9c4(:6(B>bL6(
E'($!",K'($(#$:$#+!$!)(N+NXK+#$()3#'3K1$('"K1$-(H'1N$-(!)(N$3+H)-K$%&'4(
:1+3#+:$,N)3K)( 3$( N$+-( -+P3+.#$K+5$( T")( X( $( ,+3P"$P)N4( T")( j3&'( X(
"N( -+-K)N$( #'35)3#+'3$,( !)( -+P3'-k4( N$-( $( )R:1)--&'( !)( -+P3+.#$!'-(
)--)3#+$+-4( $:1)-)3K$!'-( 3&'(N$+-( !)(N'!'( -)3-d5),4(N$-( 3&'( -)3-d5),4(
H$K'(T")(:'!)(-)1(+!)3K+.#$!'(K$3K'(3$(H$,$(T"$3K'(3$()-#1+K$('"(3$(1),$%&'(
)3K1)($N0$-(JZ ElYMCE4(Bb9c4(:6(BB>=BBBL6(Y(5+$(-)P"+!$(:'1(Z)3?$N+3(
para demonstrar essa migração da faculdade mimética para a linguagem 

X(1)Q)K+1(-'01)($()--V3#+$(!$(,d3P"$($(:$1K+1(!$-( K)'1+$-('3'N$K':$+#$-()(
'( -)"( !)-!'01$N)3K'( 3$( #'N:$1$%&'( !)( ,d3P"$-( !+H)1)3K)-h( '1!)3$3!'(
$-(:$,$51$-()N(K'13'(!)("N(N)-N'(-+P3+.#$!'()5+!)3#+$=-)($(1),$%&'(!)(
-)N),\$3%$(3&'(-)3-d5),6(p()-K$(T")()-K$0),)#)($(,+P$%&'()3K1)($(:$,$51$(
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'1$,()('('0?)K'4($(j+N$P)N()-#1+K$(!$-(:$,$51$-('"(,)K1$-(#'N('(-+P3+.#$!'(
'"(#'N($(:)--'$(3'N)$!'1$k6(W(),'()3K1)($(:$,$51$()-#1+K$()( H$,$!$(X('(
N)3'-(-)3-d5),(!)(K'!'-h($()-#1+K$(K1$3-H'1N'"=-)4(j$'(,$!'(!$(,+3P"$P)N(
'1$,4(3"N($1T"+5'(!)(-)N),\$3%$-4(!)(#'11)-:'3!V3#+$-()RK1$=-)3-d5)+-k(
JZ ElYMCE4( Bb9c4( :6( BBBL6( E'( #"1-'( !$( \+-Kf1+$4( :'1XN4( '-( \'N)3-(
)-T")#)1$N(!)--)(),'4(!$(!+N)3-&'(NUP+#$(!$( ,+3P"$P)N('1$,()()-#1+K$4(
deixando de reconhecer semelhanças não sensíveis para concentrar-se 

apenas na dimensão semiótica da linguagem.

G)3-)N'-( 3$-( 3'5$-( !+N)3-e)-( T")( $--"N+"( $( ,+3P"$P)N( 3$(
N'!)13+!$!)(#'N($(H'K'P1$.$4('(#+3)N$()($-($1K)-()N(P)1$,6(Y(#$:$#+!$!)(
mimética está latente e as possibilidades de sua expressão em novas formas 

!)( :)1#):%&'( P)1$!$-( :'1( 3'5$-( K)#3','P+$-( -&'( P1$3!)-6(Y-( 1)Q)Re)-(
de Benjamin acentuam tanto a migração da faculdade mimética para a 

,+3P"$P)N(T"$3K'('(-"1P+N)3K'(!)(3'5$-(H'1N$-(!$(H$#",!$!)(N+NXK+#$4(
mediadas pelos instrumentos de comunicação. Já no início do século XX 

Z)3?$N+3(1)#'3\)#)(T")('(j#+3)N$(1)$,+A'"(3"N$(!X#$!$(!)-,'#$N)3K'-(
T")(!"1$1$N(-X#",'-(3'(N"3!'(!$-(,)K1$-k6(Y(NUT"+3$(H'K'P1U.#$($N:,+$(
$( 5+-&'( \"N$3$( )( $( #2N)1$( #+3)N$K'P1U.#$( j$01)4( :),$( :1+N)+1$( 5)A4( $(
)R:)1+V3#+$(!'(+3#'3-#+)3K)(fK+#'4(!'(N)-N'(N'!'(T")($(:-+#$3U,+-)(3'-(
$01)($()R:)1+V3#+$(!'(+3#'3-#+)3K)(:",-+'3$,k(JZ ElYMCE4(Bb9c4(:6(B98=
189). A partir da aplicação das novas tecnologias no campo da arte e da 

5+!$(-'#+$,4(H'1N$=-)("N$(3'5$(:)1#):%&'(!'(N"3!'()($01)($(:'--+0+,+!$!)(
!)("N$(3'5$( #'P3+%&'()( $:1)3!+A$!'(N+NXK+#'6(W-( jNx,K+:,'-( $-:)#K'-(
T")('($:$1),\'(:'!)(1)P+-K1$1(!$(1)$,+!$!)(-+K"$N=-)()N(P1$3!)(:$1K)(H'1$(
!'()-:)#K1'(!)("N$(:)1#):%&'( -)3-d5),k( JZ ElYMCE4(Bb9c4(:6(Bb>Lh('(
#+3)N$(1)!).3)('()-:$%'([(N)!+!$(T")('(H1$PN)3K$()(+3K)3-+.#$('(K)N:'4([(
N)!+!$(T")('()R:$3!)('"(!)-$#),)1$4(P)1$3!'("N$(3'5$(:)1#):%&'()-:$%'=
K)N:'1$,(T")(-)($--)N),\$($'(N"3!'(!'-(-'3\'-6(

 --$( 3'5$( )R:)1+V3#+$( !'-( N'5+N)3K'-4( !'( )-:$%'( )( !'( K)N:'(
:'!)(!)-)35',5)1($(#$:$#+!$!)(N+NXK+#$4(!)( K$,(N'!'(T")(Z)3?$N+3(-)(
entusiasma com as possibilidades do cinema no aprendizado das massas: 

'( #+3)N$( $:1)-)3K$( "N$( KX#3+#$( )N$3#+:$!$( T")( j-)( #'3H1'3K$( #'N( $(
-'#+)!$!)( N'!)13$( -'0( $( H'1N$( !)( "N$( -)P"3!$( 3$K"1)A$4( 3&'( N)3'-(
),)N)3K$1(T")($(!$(-'#+)!$!)(:1+N+K+5$k4(3$K"1)A$(T")(j'(\'N)N(+35)3K'"4(
N$-(\U(N"+K'(3&'(#'3K1',$k()(!+$3K)(!$(T"$,(j-'N'-('01+P$!'-($($:1)3!)14(
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#'N'('"K1'1$( !+$3K)( !$(:1+N)+1$6(M$+-( "N$(5)A( $( $1K)( :e)=-)( $( -)15+%'(
!)--)( $:1)3!+A$!'k6( W( j.,N)( -)15)( :$1$( )R)1#+K$1( '( \'N)N( 3$-( 3'5$-(
:)1#):%e)-()(1)$%e)-()R+P+!$-(:'1("N($:$1),\'(KX#3+#'4(#"?'(:$:),(#1)-#)(
#$!$(5)A(N$+-()N(-"$(5+!$(#'K+!+$3$k(JZ ElYMCE4(Bb9c4(:6(B<8L6

Y-( 3'5$-( K)#3','P+$-( KVN( "N( -+P3+.#$!'( 3'( #'3K)RK'( !$(
:1'!"%&'(#$:+K$,+-K$()4()3T"$3K'(H1"K'(!)("N$(!)K)1N+3$!$(1$#+'3$,+!$!)(
+3-K1"N)3K$,4( $,+)3$N( '( \'N)N( )N( -+( )( -"$( 1)$,+!$!)( -'#+$,( )( :',dK+#$6(
Z)3?$N+34()3K1)K$3K'4(5+-,"N01$5$("N$('"K1$(!+N)3-&'4()-KXK+#$()(:',dK+#$4(
#'N'(N)+'(!)(1)3'5$1($(#$:$#+!$!)(N+NXK+#$t($-(j3'5$-(KX#3+#$-(N+NXK+#$-(
:'!)N(+3-K1"+1('(#',)K+5'($()N:1)P$1()--$(#$:$#+!$!)()H)K+5$N)3K)4(3&'(-f(
#'N'(!)H)-$(#'3K1$('(K1$"N$(!$(+3!"-K1+$,+A$%&'k4(N$-(:$1$(j1)#'3-K1"+1($(
#$:$#+!$!)(:$1$($()R:)1+V3#+$(!)-$1K+#",$!$(:'1()--)(:1'#)--'k(JZ/i{=
MWIDD4(7>>74(:6(;77L6(

W( :1'#)--'( !)( $:1)3!+A$P)N(!$( #1+$3%$( )R+P)( !'( $!",K'4( #'N'( 3$(
)3#)3$%&'4('0-)15$1()( 1)#'3\)#)1('-(-+3$+-(:$1$( K1$A)1($(#1+$3%$(!'(N"3!'(
NUP+#'(:$1$(3'5$-(5+$-(!)(,)+K"1$()(:1'!"%&'(!)(-+P3+.#$!'-h('(#+3)N$4(:'1(-"$(
5)A4(-)($:1)-)3K$($'($!",K'(#'N'('(N)+'(,x!+#'(!)(1),)+K"1$(!)(-"$(1)$,+!$!)4([(
N)!+!$(T")(:'--+0+,+K$('()R)1#d#+'(!)("N$(3'5$(:)1#):%&'(!'(N"3!'6(YKX(#)1K'(
:'3K'($-()-:)#+.#+!$!)-(!$(#'P3+%&'(+3H$3K+,(1),$#+'3$N=-)(#'N($(#$:$#+!$!)(
!)(1),)1($(\+-Kf1+$4(!)(1)+3K)1:1)K$1('(:$--$!'(:$1$($(#'3-K1"%&'(!)("N(H"K"1'(
!+H)1)3K)(!$T"),)(+N:,d#+K'(3$(1)$,+!$!)(-'#+$,()(:',dK+#$(!$(N'!)13+!$!)h()--)(
X('(!)-$.'(T")(-)($:1)-)3K$($'(\+-K'1+$!'1(N$K)1+$,+-K$6(

i'N'($(#1+$3%$(-),)#+'3$(:)!1$-4(1)K$,\'-4(1)-K'-(!'(K1$0$,\'(:$1$(
H$A)1( -"$-( #',)%e)-4('(\+-K'1+$!'1(N$K)1+$,+-K$(:1)#+-$( 1)K+1$1('-( H$K'-(!)(
"N$('1!)N(#$"-$,()(#'3Kd3"$(:$1$(1)#'3.P"1U=,'-()N(3'5$(#'3-K),$%&'4(
3$(T"$,($--"N)N(3'5'(-)3K+!'4(:'1T")('(:$--$!'()-KU(3'(:1)-)3K)(:$1$(-)1(
)R:,+#+K$!'()N(-+P3+.#$!'-(:)1!+!'-(3'()-T")#+N)3K'6(*$A=-)(3)#)--U1+'(
1)$1K+#",$1(:$--$!'()(:1)-)3K)(:$1$(T")($:$1)%$N('"K1'-( -)3K+!'-4( $--+N(
#'N'( X( +N:'1K$3K)( T")-K+'3$1( $( :)!$P'P+$( :$1$( 1)5+P'1$1( $( )!"#$%&'( )(
!$1=,\)("N(-+P3+.#$!'(1)5',"#+'3U1+'6(Y(!+N)3-&'(:',dK+#$(!$()!"#$%&'4(
#'N'($#)3K"$(Z"#^=M'1--4()-KU()N(j$(\+-Kf1+$(#",K"1$,(.#$(3'(#)3K1'(!)(
"N$()!"#$%&'(!)(#,$--)k()(K'!$($K+5+!$!)()!"#$K+5$(:1)#+-$(:1':'1#+'3$1('(
j$#)--'([(:1UR+-k(JZ/i{=MWIDD4(7>>74(:6(;88L6
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#>;CD@EB>8

Os escritos de Benjamin circunscrevem-se nos limites da realidade 

!'(-X#",'(gg4(N$-($:1)-)3K$N(),)N)3K'-(+N:'1K$3K)-(:$1$(1)Q)K+1(-'01)(
$( 1)$,+!$!)( :1)-)3K)( 5+-K'( T")( $,P"3-( !'-( :1'0,)N$-( )5+!)3#+$!'-( :'1(
seus escritos recrudesceram e tomaram proporções gigantescas no mundo 

#'3K)N:'123)'6(E'(#'3K)RK'(!$(:)!$P'P+$($-(1)Q)Re)-(-'01)($(:)1#):%&'(
e a cognição infantil permitem propor novos caminhos de aprendizagem: a 

NdN)-+-($:1)-)3K$=-)(#'N'(#1+$%&'()(1)#'3\)#+N)3K'(!$(+!)3K+!$!)4(K)3!'(
#'N'(0$-)('()R)1#d#+'(!$(+N$P+3$%&'4(!$(H$3K$-+$()(!$(-)3-+0+,+!$!)6(O1$K$=
-)(!)("N$($:1)3!+A$P)N(T")(X()--)3#+$,N)3K)(,x!+#$4(:),$(T"$,($(#1+$3%$(
1)#'3\)#)( -)N),\$3%$-()( H$A(#'N:$1$%e)-4( +3+#+$('(!)-)35',5+N)3K'(!)(
-"$( 1)Q)R&'( #1dK+#$6(M$+-( T")( +N+K$%&'4( $( NdN)-+-( :)1N+K)( #'N:$1$1( )(
1)#'3\)#)1=-)(3$(#",K"1$4()R)1#+K$3!'($()R:1)--&'(#'1:'1$,()($(:)1#):%&'(
-)3-d5),( :$1$( )-K$0),)#)1( #'11)-:'3!V3#+$-4( $3$,'P+$-4( 0)N( #'N'(
reconhecer as tensões entre opostos e contraditórios para a possibilidade 

de compreensão mais abrangente da realidade.

A dimensão política dessa pedagogia apresenta-se principalmente 

3$($#)3K"$%&'(!)(N)#$3+-N'-(!)($:1)3!+A$P)N(T")(3&'(-&'(1)#'3\)#+!'-(
#'N'( K$,( 3$( :)!$P'P+$( 0"1P")-$4( #1+K+#$!$( :'1( Z)3?$N+34( 5+-K'( T")( $(
educação na sociedade moderna visa inserir o indivíduo no processo 

produtivo e nos fundamentos da racionalidade instrumental. A dimensão 

estética revela-se na valorização da percepção sensível e na expressão 

#'1:'1$,4( T")( H$A)N(!$( !$3%$( )( !'( K)$K1'( +3-K1"N)3K'-( :1+5+,)P+$!'-( !)(
aprendizagem.

*+3$,N)3K)4( )--$( $0'1!$P)N(!$( )!"#$%&'( $#)3$( #'N(3'5$-( 5+$-(
!)( ,)+K"1$( )( :1'!"%&'( !)( -+P3+.#$!'-( T")( :'--+0+,+K$N( K$3K'( #'3#1)K+A$1(
$-(:'K)3#+$,+!$!)-(T")($(#1+$3%$('H)1)#)(3$(-"$(#1+$K+5+!$!)()(+N$P+3$%&'(
T"$3K'(#1+$1(3'5$-(-+P3+.#$%e)-(!'(N"3!'h(#'N(+--'4(5+-$=-)(",K1$:$--$1('-(
,+N+K)-(1)-K1+K'-(!$(1$#+'3$,+!$!)(+3-K1"N)3K$,()(1)+3K)1:1)K$1($(\+-Kf1+$4($(
.N(!)(!)-#'01+1($-(:'--+0+,+!$!)-(!)("N(H"K"1'(!+H)1)3K)(!$T"),)(+N:,d#+K'(
na realidade social e política da modernidade.
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